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FOREWORD 

For  something  over  three  hundred  years  we  have  occupied 
this  continent  as  a  home.  For  something  less  than  half 
that  time  we  have  existed  as  a  nation.  It  has  been  the  habit 
of  our  more  conventional  apologists  both  to  justify  our 
shortcomings  on  the  basis  of  our  youth  and  to  extol  our 
virtues  on  the  ground  of  the  matured  idealism  in  which 
we  had  our  inception.  The  outstanding  fact  seems  to  be 
that  we  were  a  hundred  and  fifty  years  old  at  the  time 
that  we  were  born. 

Where  the  first  colonists  represented  the  cultivated  and 
protected  class  their  sufferings  were  exceptional.  Their 
children  had  extraordinary  opportunities  to  measure  the 
relative  values  of  the  traditional  and  aesthetic  culture  a- 
gainst  the  so-called  practical  arts.  The  triumph  of  the  latter 
was  inevitable.  Security,  comfort,  prosperity  in  turn, 
coincided  with  the  development  of  the  arts  of  the  soil, 
and  the  seeds  of  a  deep  utilitarianism  were  sown. 

But  traditional  culture  was  in  the  substratum,  and  as 
old  flowers  will  flame  again  in  the  tangle  where  fine  gardens 
have  run  wild,  so  the  old  culture,  refusing  to  become  ex- 
tinct, blossomed  forth  gaily  and  at  unexpected  times  and 
places.  We  know  of  Franklin's  success  as  an  ambassador 
furthered  by  his  philosophic  mind  and  scientific  attainments. 
We  know  that  Jefferson  was  not  merely  a  builder  of  de- 
clarations,   but   an    architect   of  distinguished   structures. 
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We  are  less  generally  familiar  with  the  case  of  Benjamin 
Thompson  who,  born  in  a  Massachusetts  village  twenty- 
two  years  before  the  Revolution,  added  lustre  to  at  least 
three  European  courts.  Under-secretary  of  state  to  the 
British  government,  where  he  helped  found  the  Royal 
Institution;  Grand  chamberlain  to  the  Elector  of  Bavaria, 
in  whose  service  he  turned  two  armies  away  from  the  gates 
of  Munich,  introduced  remarkable  social  reforms  in  that 
city  especially  with  reference  to  housing  and  the  poor, 
and  persuaded  the  elector  to  give  one  of  his  estates  to  the 
community  where  today  it  forms  the  "English  Park;" 
contributing  abundantly  to  the  scientific  literature  of  his 
day,  and  finally  up  to  his  demise  in  1814  participating  in 
the  intellectual  life  of  Paris — he  is  an  outstanding  example 
of  the  fact  that  America  even  in  the  first  hours  of  Inde- 
pendence, could  offer  its  acceptable  quota  to  the  high  schol- 
arship of  Eighteenth  Century  Europe. 

We  need  hardly  refer  to  Stuart,  Copley  and  West,  and 
how  they  held  their  own  in  the  land  of  Reynolds,  Romney 
and  Gainsborough,  carrying  on,  coincident  with  Britain's 
military  invasion  of  America,  an  American  artistic  invasion 
of  Britain.  And  artistic  invasions  of  quite  another  sort 
have  proceeded  since.  Gilbert  Stuart's  distinguished  pupil 
Robert  Fulton  evolved  the  steamboat,  and  in  a  backhanded 
way  became  a  great  factor  in  the  development  of  Ameri- 
can art  during  the  century  that  followed.  It  would  have 
indicated  a  singular  obtuseness  on  our  part  if  European 
classicism,    romanticism,    impressionism    and    post-impres- 
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sionism  had  left  us  quite  untouched.  What  the  current 
exhibition  shows  is  that  these  movements  have  come  forth 
each  time  with  an  American  flavor.  What  is  even  more 
striking  perhaps,  is  the  fact  that  the  movements  have  been 
punctuated  by  men  of  notable  individuality,  who  have 
produced  rather  than  consumed  qualities  that  character- 
ize their  times. 

To  know  a  nation  one  must  know  its  art.  This  is  true 
even  of  the  nation  that  desires  to  know  itself.  It  has  been 
well  understood  by  those  proud  rulers  who  have  reared 
palaces  and  cities  for  their  subjects  to  admire  as  symbols 
of  their  civic  existence.  In  the  current  exhibition  one  may 
discern  many  reminders  of  the  characteristic  American 
quality  of  vision — sometimes  powerful,  sometimes  mild — 
and  the  more  imaginatively  inclined  may  even  detect  a 
tendency  gathering  force  from  earlier  and  simpler  days, 
and  moving  in  the  direction  of  a  more  conscious  posture, 
conviction,  and  authority. 

It  is  a  matter  of  gratification  that  so  large  a  part  of  this 
exhibition  of  the  development  of  American  painting  could 
be  formed  of  works  in  the  museum's  own  collections.  It 
is  with  appreciation  that  the  museum  records  the  gener- 
osity of  those  who  have  lent  those  notable  examples  with- 
out which  the  exhibition  would  be  incomplete:  Mrs.  Marie 
Sterner,  Mr.  Adolph  Lewisohn,  and  the  Bourgeois  Galleries. 

g.  w.  E. 
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ARTISTS  ARRANGED  IN  CHRONOLOGICAL  ORDER 


SMIBERT,  JOHN.     1688-1751 


PORTRAIT    OF    REV.    GEORGE    BERKELEY,    BISHOP 
OF    CLOYNE 


BLACKBURN,  JOSEPH,     ca.  1700-1760 

PORTRAIT    OF   THEODORE    ATKINSON 

COPLEY,  JOHN  SINGLETON.     1737-1815 

PORTRAIT    OF    JOSEPH    BARRELL.       Pastel 

WEST,  BENJAMIN,  P.  R.  A.     1738-1820 

HISTORICAL    SUBJECT 

PEALE,  CHARLES  WILLSON.     1741-1827 

PORTRAIT  OF  COLONEL  CHARLES  PETTIT 

EARL,  RALPH.     1751-1801 

PORTRAIT    OF    WILLIAM    CARPENTER 

STUART,  GILBERT.     1755-1828 

PORTRAIT    OF    MRS.    PEREZ    MORTON 

Gift  of  the  Grandchildren  of  Joseph  'Tuckerman 
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ARTISTS  ARRANGED  IN  CHRONOLOGICAL  ORDER 

SULLY,  THOMAS.     1783-1872 

PORTRAIT    OF    MISS    MARGARET    SIDDONS 


MORSE,  SAMUEL  FINLEY  BREESE. 
1791-1872 

CHAPEL    OF    THE    VIRGIN    AT    SUBIACO 

Bequest  of  Stephen  Salisbury  III 


HARDING,  CHESTER.     1792-1866 

PORTRAIT    OF    MRS.    STEPHEN    SALISBURY 

Bequest  of  Stephen  Salisbury  III 


INMAN,  HENRY.     1 801-1846 

LADY    WITH    A    WHITE    FEATHER 

Bequest  of  Georgiana  B.  Wright 


FULLER,  GEORGE.     1 822-1 884 

WINIFRED    DYSART 

HUNT,  WILLIAM  MORRIS.     1824-1879 

THE    BATHERS 


CATALOGUE   OF   THE   EXHIBITION 


ARTISTS  ARRANGED  IN  CHRONOLOGICAL  ORDER 

INNESS,  GEORGE.     1825-1894 

THE    ALBAN    HILLS 

Purchased  from  the  Lucius   J.   Knowles  Fund, 
St.  Wulston  Society 

THE    POOL    IN    THE    WOODS 


COLMAN,  SAMUEL.     183 2-1 920 

VIEW    OF    LAKE   GEORGE 

Bequest  of  Mrs.  Caroline  Nelson  Russell 


WHISTLER,  JAMES  ABBOTT  McNEILL. 
1834-1903 

THE    FUR    JACKET 


MARTIN,  HOMER.     1836-1897 

MOONLIT    POND,    HONFLEUR 

HOMER,  WINSLOW.     1836-1910 

THE    GALE 

WYANT,  ALEXANDER  HELWIG.     1836-1892 

A    SUMMER   DAY 
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ARTISTS  ARRANGED  IN  CHRONOLOGICAL  ORDER 

RYDER,  ALBERT  PINKHAM.     1 847-1917 

PEGASUS 

TWACHTMAN,  JOHN  HENRY.     1 853-1902 

WATERFALL 

CASSATT,  MARY.     1855-1926 

MOTHER    AND    CHILD 

SARGENT,  JOHN  SINGER.     1 856-1925 

VENETIAN    WATER    CARRIERS 

Purchased  from  the  Sustaining  Membership  Fund 
DAVIS,  CHARLES  H.     1856- 

AT    SUNSET 

DE  CAMP,  JOSEPH.     1858-1923 

SALLY 

METCALF,  WILLARD  LeROY.     1858-1925 

PRELUDE 

HASSAM,  CHILDE.  1859- 

THE    BREAKFAST    ROOM 
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ARTISTS  ARRANGED  IN   CHRONOLOGICAL  ORDER 

BENSON,  FRANK  W.     1862- 

PORTRAIT    OF    MY    DAUGHTERS 

TARBELL,  EDMUND  C.     1862- 

THE    VENETIAN    BLIND 

DA  VIES,  ARTHUR  B.     1862- 

ARCADIA 

Lent  by  Adolph  Lewisohn,  Esq.,  New  York 
STERNE,  MAURICE.     1878- 

ITALIAN    SUMMER 

Lent  by  the  Bourgeois  Galleries,  New  York 
BELLOWS,  GEORGE  W.     1 882-1925 

HAULING    LOGS 

Lent  by  Adolph  Lewisohn,  Esq.,  New  York 
KENT,  ROCKWELL.     1882- 

IN    ALASKA 

Lent  by  Mrs.  Marie  Sterner,  New  York 

Note:  Owing  to  lack  of  space  in  Gallery  X,  a  num- 
ber of  important  American  paintings  in  the  permanent 
collection  are  exhibited  in  other  galleries  of  the  Museum. 


